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HCITIOJIb30OBAHUE IIECEHHOT'O TUCKYPCA B ITPOIECCE
OOPMHUPOBAHUA NHOAZBIYHOU KOMMYHUKATUBHOU
KOMIIETEHIIUN

T.A. @unonenko

Camapckuil rocy1apcTBEHHBIN TEXHUYECKUN YHUBEPCUTET
443100, . Camapa, yn. Monogorsapeiickas, 244
E-mail: taf76 @yandex.ru

Paccmampuseaemcs  npobrema uUCnoab306aHus NECEeHHbIX MEeKCMOo8 HA  3aAHAMUAX NO
AHeIUUCKOMY — A36IKY — CMYOEHmo8  Hessbikogbix  6y308.  Co2nacno  cOOepICAHuIo
06pazosamenbHo20 cmaHoapma 6 061acmu UHOCMPAHHOZ0 SA3bIKA CHPYKMYPY UHOSA3bIYHOU
KOMMYHUKAMUGHOU — KOMNEMEHMHOCMU — CMYOEHMO8  HES3bIKOBO20 — 6Y3d  MOJICHO
0XApaxKmepu308ams Kax CUMyamusHylo Kamezopuio, Ompajicaouyo cnocooHocms 6yoyuyezo
cneyuanucma — peanu3osbleams  3HAHUS —  NPOEecCUOHANbHble U JUHSBUCUYECKUE
(epammamuxy,  nexcuxu, — PoHemuKu),  UHOAZbIYHLIE — KOMMYHUKAMUSHbIE — YMEHUs

Tamvana Anexcanopoena @unonenxo, KaHauaaT (QUIONIOIMYECKUX HayK, JOLEHT Kadeapsl
WHOCTPAHHBIX SI3BIKOB.
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(ocywecmenamos  dppexmuenoe  obwenue);, NPoGeccuoHarbHO-TUUYHOCHIHbIE KaA4ecmsd
(KOMMYHUKAMUBHOCHb, MOJEPAHMHOCMb, CHOCOOHOCMb K NPE0OOIeHUI0 NCUXOIOSUYECKO20
bapvepa npu UHOA3LIYHOM ODWEHUU) U ONbIM UHOAZLIYHO2O NPOPECCUOHATLHO2O 0DUWeHUs.,
cnocobCcmeylowuil  KpeamueHoMy peuleHuio pasHO0OPA3HbIX NPAKMUKO-0PUEHMUPOBAHHBIX
3a0ay, Go3HUKaOWUX 6 npoyecce obyuenus. CmpemumenvHoe pazeumue MexcOyHApOOHbIX
ceazeli 60 6cex cepax HAYKU, NPOMBIUACHHOCMU, KYAbmype OUKMYyem COBPEMeHHbIM
npenoodasamensim UHOCMPAHHO20 A3bIKA HEOOXOOUMOCMb OPUEHMUPOBAMBCS HA PeanbHble
yenogust KommyHuxkayuu. Henv3s ne ommemumbp gausnue 2100amu3ayuy aHeiuticko20 s3blkad Ha
paseumue aH2NosI3bIYHOU NECHU U NECEHHO20 OUCKYpca. TIonynsaphas My3vika s61s1emcst 00OHUM
U3 KaHaio8 pacnpocmpaHeruss aH2IUNICKO20 SI3bIKA 8 Mupe, Npu SMOoM UHMEPECHO MO, Mo
MON00€ICH MHOSUX CIPAH 3AYACMYI0 NPEKPACHO 3HAKOMA C AH2LOA3bIYHLIMU UCHOTHUMENSIMU.
Hecommnenno, anenonszvlunblil necenuvlii QUCKYPC SIGIAENCs MOUHbIM CPEOCHBOM NPONA2AHObL
anenuticko2o sazvika. Teopemuueckue 6bl600bl NYONIUKAYUU NOOMBEPIHCOEHbL NPAKMUYECKUMU
npumepamu. Crnedyem ROOUEPKHYMb GANCHOCMb U HE0OX0OUMOCMb paspabomkiu noOOOHbIX
3a0aHUll, MAK KAaK UCHONIb308AHUE ONUCHIBAEMO20 NECEHHO20 OUCKYPCA Cnocobcmeyem
aoanmayuu K aymeHmuyHoU S3bIK08OU cpede, IMOYUOHATIbHOMY 6030€lCEUio, CO30aHUIO
O1a2ONPUAMHO20  NCUXOIOSUYECKO20 KIUMAMA HA 3AHAMUAX, (DOPMUPOBAHUIO HABLIKOS
ayouposamst, MOOEIUPOBAHUIO SI3bIKOBOIL CPEObl, OPUCHMAYUU 8 COYUOKYILINYPHBIX MAPKEPax
AymeHmu4HOU s3bIK0801L CPedbl U COYUOKYIbIMYPHBIX XAPAKMEPUCMUKAX TI00€l.

Knrouegvie cnoea: necennvili OUCKYPC, UHOA3bIYHAA KOMMYHUKAMUGHAS KOMNEMEHYUs,
MEIHCKYTLIMYPHAS KOMMYHUKAYUSL.

B mocnennee BpeMs 3HAUMMOCTb M3Y4YEHHS MHOCTPAHHOTO S3bIKA CTAHOBHUTCS BCE
Oosiee oueBHIHON. MIHOCTpaHHBIN S3BIK SBISIETCS HE MPOCTO CPEACTBOM OOIIEHHSA, HO U
BBIMOJHACT PYHKINIO TPO(PECCHOHATFHON KOMMYHHUKAIIMM HA MUPOBOM PBIHKE TPYAa, YTO
CO3/1aeT JOTIOTHUTEIBHYIO MOTHBALMIO JUIsSI CTYIEHTOB B €r0 U3y4YeHHH. B CBs3M C BXOX-
nearem Poccun B CoBer EBpornbl BO3HWKIIA HEOOXOAUMOCTh COTIOCTABIICHHS OOILINX €B-
POIEHCKUX CTaHAapTOB 0Opa3oBaHUSI U POCCHUCKUX, YTO, B CBOIO OYepeb, MPHUBEIO K
OOHOBJICHHUIO COMepKaHUsl 00pa30BaTeILHOIO CTaHIApTa B 00JaCTH MHOCTPAHHOTO SI3bIKA
Ha OCHOBE KOMIIETCHTHOCTHOIO monxofa. JlaHHBIA IOAXOZ IOAPAa3yMEBaeT HE TOIBKO
BJIaJICHHE OIPE/CICHHBIMHI 3HAHUSMH B KAKOW-TO 0OJIACTH, HO M YMEHHUE HX HCIIOB30BATh
B KOHKPETHBIX CUTyalMsX JJIs PEIIEHUs] BOZHUKAOIMNX 3a1a4. [IoHATHE KOMIIETEHTHOCTH
mMpe MOHATHA 3HaHUS. 1101 KOMIETEeHTHOCTHIO MOHUMAIOT CIOXKHOE JIMYHOCTHOE 00pa-
30BaHHe, 00ECIeUNBAIOIIee MPOLECC Pa3BUTUS U CAMOPA3BUTHs 00Yy4aIOIIerocs, 4ro CIo-
coOcTByeT (POPMHUPOBAHMIO Yy HETO LIEHHOCTHOTO OTHOIICHHUS K JIF000M 1€ TeIbHOCTH.

CTpyKTypy  WHOS3BIYHOM  KOMMYHHKaTHBHOM  KOMIIETEHTHOCTH  CTYJEHTOB
HEA3BIKOBOTO  BYy3a MOXHO OXapakT€pU30BaTbh KaK CHTYaTUBHYK)  KaTErOpHIO,
OTPAXAIOIIYI0 CHOCOOHOCTh OyOyIIero CHIEIHMANNCTa pPEATN30BBIBATh 3HAHUS —
npodeccuoHanbHble W JUHTBUCTHYECKME  (TpaMMaTHKH, JIEKCHKH, (DOHETHKH),
WHOSI3bIYHBIE KOMMYHHMKATUBHBIE yMeHHs (OCyIIecTBIsATh 3(pdexkTuBHOE oOmIEeHuE),
MpoeCcCHOHANBHO-IMYHOCTHBIE ~ KadyecTBa  (KOMMYHHUKATHBHOCTh,  TOJIEPAHTHOCTb,
CIOCOOHOCTD K MPEOJIOJICHHUIO IICUXOJIOTHYECKOT0 Oaphepa MpH MHOA3BIYHOM OOLIEHUH)
OTBIT HMHOS3BIYHOTO MPO(QECCHOHATIBHOrO0 OOMICHUs, CHOCOOCTBYIOIIMH KpEaTHBHOMY
PEIIEHHIO PA3HOOOPa3HBIX PAKTUKO-OPHEHTHPOBAHHBIX 33]1a4, BOZHUKAIOIIUX B MPOIECcCe
o0yuenus [13].

CrpeMuTenbHOE pa3BUTUE MEXKIYHApOIHBIX CBsi3ell BO Bcex cdepax HayKH,
[POMBILUIEHHOCTH, KYJIBTYpE IUKTYET COBPEMEHHBIM IIPENOJABATENSIM WHOCTPAHHOIO
sI3bIKa HEOOXOAMMOCTh OPUEHTUPOBAThCA Ha peajibHbIE YCIOBUS KOMMYHHUKAIIHUU.

B 5T0ii cBS3M aKkTyaJbHON CTaHOBHUTCS 3ajJada MOWCKAa 3(PQPEKTHBHBIX CHOCOOOB U
npuemMoB o0yueHus. Ocoboe 3HaueHne MproOpeTaeT NCIOIb30BaHIE ITECEHHOTO JUCKYpCca
B paMKaxX IPENOJaBaHUS NUCUUILUINHBEI «MHOCTpaHHBIN S3BIK», TaK KaK OH IO3BOJSAET
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BO3/ICHCTBOBATh HE TOJILKO HA CO3HAHWE YYAIIMXCsI, HO M Ha WX SMOIMOHAIBHYIO cdepy.
My3bika cama 10 cebOe SBISETCS CHUJIBHEHUIIUM TICUXOJIOTUYECKHM OOy UTEIIEM,
MIPOHUKAIOIIUM B TIO/ICITYTHBIE TUTyOWHBI CO3HAHWSL.

IlecHu KaKk OJIMH W3 BUIOB PEUEBOTO OOIICHUS SIBIIAIOTCS CPEACTBOM OO0JI€e IPOIHOTO
YCBOCHHUS U PACIIUPEHUS JEKCUYECKOTO 3amaca, TaKk KaK BKJIIOYAIOT HOBBIE CJIOBA U
BBIpaXEeHMs. B HHMX yKe 3HaKoMasl JIGKCMKa BCTPEUYACTCS B HOBOM KOHTEKCTYaJbHOM
OKPY’KE€HUHU, YTO IIOMOraeT €€ AaKTUBU3ALMHU. B MEeCHSIX 4YacTo BCTPEYAKOTCS HMEHA
COOCTBEHHBIE, TreorpapuyecKkue Ha3BaHU, pEATMH CTPaHBl H3y4aeMOTO S3bIKa,
MO3TUYECKHE CIIOBA, YTO CIIOCOOCTBYET Pa3BUTHIO y CTYACHTOB 3HAHUS CTHIIMCTHUECKUX
0COOCHHOCTEH sI3bIKa. B mecHsAX mydlie ycBanBarOTCA U aKTUBU3UPYIOTCS TPaMMaTHIECKUE
KOHCTpYKIH. IlecHM CcHmoCOOCTBYIOT COBEPIICHCTBOBAHUIO HABBIKOB HHOS3BIYHOTO
MIPOU3HOIICHUS, PA3BUTHIO MY3BIKAIIBHOTO CIIyXa. Y CTAHOBJICHO, YTO MY3BIKAJIBHBIN CITyX,
CIIyXOBO€ BHHUMAHHE M CIYXOBOM KOHTPOJb HAXOMASTCS B TECHOM B3aMMOCBS3U C
pa3BUTHEM  apTUKYJIALHMOHHOrO ammapara. IlecHH COOEHCTBYIOT 3CTETHYECKOMY
BOCIIMTAHUIO CIyIIaTeNeH, CIUIOYCHHIO KOJUICKTHBA M 00JIee TOJIHOMY PaCKPBITHIO
TBOPYECKUX CIOCOOHOCTEH Kaxaoro. braromaps My3blke Ha 3aHATHAX CO3/aeTCA
ONaroNpPUATHBIA TICHXOJOTHMYECKUN KIMMAT, CHW)KACTCS IICHUXOJOTHYECKas Harpyska,
AKTHBU3UPYETCA  SI3bIKOBas  JACSTENBHOCTh, IOBBIIAECTCS AMOLMOHAIBHBIA  TOHYC,
MOACPKUBACTCS. MHTEPEC K M3YUYCHHUIO AHTJIMMCKOTO s3bIKa. lleCHHM CTUMYyIUPYIOT
MOHOJIOTHYECKHE W JAHAJOTMYECKHE BBICKA3bIBAHMS, CIIYXaT OCHOBOM pa3BUTHS
PEYEeMBICTUTENIFHON ~ JIEATENBHOCTH  yYalllhXCS, CIIOCOOCTBYIOT  Pa3BHTHIO  Kak
MOJTOTOBJIEHHOM, TaK U HEMOATOTOBJIEHHOW PEYH.

IleceHHBIN TEKCT MPEACTABISACT COOOH OJVH M3 BHJIOB KPEOIM30BAHHBIX TEKCTOB, TO
€CTh TEKCT, B CTPYKTYPHUPOBAHHH KOTOPOTO HAPSAY C BepOATbHBIMH MPUMEHSFOTCS CPEICT-
Ba JAPYTUX CEMHUOTUYECKUX KOAOB. JIMCKypC MOHMMAETCS KaK COBOKYITHOCTh TEMAaTHUECKU
POJCTBEHHBIX TEKCTOB C MPHUCYIIUMHU MM SI3BIKOBBIMH 0COOCHHOCTSMU [2].

Henp3s He oTMETHTH BIHMSHWE TTOOATHM3AINH AHTIUHCKOTO S3bIKA HA Pa3BUTHE aHT-
JIOSI3bIYHOM MECHU U NMECEHHOro auckypca. llomynsapHas My3bIka SBISIE€TCS OOHUM U3 KaHa-
JIOB PacCHpOCTPaHCHUS AHTIMICKOTO SI3bIKA B MHpPE, MPU 3TOM HMHTEPECHO TO, YTO MOJIO-
Je)Kb MHOTHX CTpPaH 3a4acTylo JIydllle 3HAKOMAa C aHTJIOS3BIYHBIME (B OCHOBHOM aHTIININ-
CKHMH ¥ aMEPUKAHCKHUMH) HMCIIOJIHUTEIISIMH, Y€M C OT€YECTBEHHBIMH. HecoMHEHHO, aHT-
JIOSI3BIYHBIN MECEHHBIA AUCKYPC SBISICTCS MOITHBIM CPEICTBOM MPOTAraHbl aHTIIHICKOTO
si3pika. CremyeT OTMETUTh TIO3UTHBHYIO posib MHTepHETa B CTUMYIMPOBAHUU WHTEpEca K
AHIVIOSA3BIYHOMY MECEHHOMY AMCKYpCY — BeAb B VIHTepHETEe MOXHO HaWTHU TEKCT MECHU
MIPAKTHYECKH JTFOOOTO aHTJION3BIYHOTO UCTIONHHTENS [2].

OCHOBHOI1 TIEJIBIO HAIIETO WCCIICOBAHIS SBISETCS pa3paboTKa KOHIIETITNH UCTIOIb30-
BaHUs TIECEHHOTO JWCKypca B mpoiecce (popMHUPOBaHUS MHOS3BIYHOW KOMMYHUKATHBHOUN
KOMIIETCHIIMY B paMKaxX MPEnoJaBaHus NUCUUIIUHBI « AHOCTpaHHBIN S3BIK» ISl CTYIIEH-
TOB TEXHUYECKUX CITCIIHaIbHOCTEH. JloCTImKEeHNE ATON MENN MO3BOIUT TAKXKE PEIIUTH PSIJT
BKHEUIITNX MTEATOTUUSCKHUX 3a]1ad.

CorntacHo (enepanbHBIM TOCYIapCTBEHHBIM 00pa30BaTeIbHBIM CTAHAAPTaM BBICIIIETO
mpo(eCCHOHAILHOTO 00pa30BaHMs, COBPEMEHHBIN CIIEIUAINCT JIOJIKEH IIOHUMAaTh MHOIO-
obpasue COIMANBHBIX, KYAbTYPHBIX, STHUYECKUX, PEIIUTHO3HBIX IIEHHOCTEH W pa3Indui,
(hopM coBpeMEHHON KYIBTYphI, CPEICTB U CIIOCOOOB KYJIBTYPHON KOMMYHUKAIIUU, BIIAJICTh
OJTHUM W3 WHOCTPAHHBIX S3BIKOB HAa YPOBHE, OCTATOYHOM JJIsi M3Y4YCHHS 3apyOeKHOTO
OMbITa B MPO(eCcCHOHANLHON ACSITEILHOCTH, a TAKXKE JIUISl OCYIISCTRICHUS KOHTAKTOB.

ITpu nmonbope meceH u pa3pabOTKe YIpaKHEHWI HA WX OCHOBE HEOOXOIUM OTOOp U
M3YyYCHHUE S3BIKOBBIX CUHMUII, B KOTOPBIX Hauboliee SPKO MPOSBISACTCS CBOeOOpas3ue Ha-
LHAOHANBHON KYJIbTYPBl U KOTOPHIE HEBO3MOXHO IOHATh TAK, KAK UX IOHUMAET HOCHUTEIb
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SI3pIKA: HAIPUMED, peasini, 0003HauUeHUE IPEIMETOB U SIBIICHUH, XapaKTEPHBIX I OJHON
KyJbTYpbl U OTCYTCTBYIOLIUX B APYTOM.

Listen to the song and complete part of the lyrics with these words: to motor, miles,
trip, highway, New Mexico, Oklahoma, winds.

Chuck Berry — Route 66

Well if you ever plan west

Just take my way that's the that's the best.
Get your kicks on Route 66.

Well it from Chicago to L.A.

More than 2000 all the way

Get your kicks on Route 66.

Well goes from St. Louie down to Missouri
city looks oh so pretty.

You'll see Amarillo and Gallup, ,

Flagstaff, Arizona don't forget Winona,

Kingman, Barstow, San Bernadino.

Would you get hip to this kindly tip

And go take that California

Get your kicks on Route 66.

BelmenpuBeieHHbI IIPUMEDP CONEPKHUT AMEPUKAHCKUE pEAIMU, HEU3BECTHBIE
OOJBIIMHCTBY POCCHMCKHX cIymaTeneil. 3amada mpernonaBaTens — JaTh HEOOXOIMMBIE
nosicHeHus. Pabota Haj mecHeld B 3TOM cllydyae MOXET OBITh YCIIOBHO pa3lielieHa Ha
HECKOJILKO  3TamnoB: (DOHETHYCCKUH, JIGKCHUSCKUM, TIpaMMaTHYCCKUH, COLMAIBHO-
JIUHTBUCTUYECKU M CTpaHOBemuyeckuil. JlaHHoe ympakHeHHe ObUIO pa3paboTaHo st
yuaebHoro mocodust Cars: Student’s Book (CoBpeMeHHBIH TEXHHUECKHH AHTIIMHACKUN Ha
Matepuaie Buipeodminbpma). CTpykTypHo oHO coctouT u3 5 rnaB (Units), kaxmas u3
KOTOPBIX 3aKaHYMBAETCS TIECEHHBIM yIPAKHEHUEM.

Listen to the song and complete part of the lyrics with these words: drive, all night
long, survivors, today, gate, highway, wind, travel, blues, stand, Memphis, free, ride, my
way, towns, Vancouver's, all around, Knock, Road, distance, eye.

Rascal Flatts — Life is a Highway

Whooo umm yeah...

Life's like a road that you on

When there's one day here and the next day gone
Sometimes you bend, sometimes you
Sometimes you turn your back to the

There's a world outside ev'ry darkened door

Where won't haunt you anymore
Where brave are and lovers soar
Come with me to the distant shore

We won't hesitate

To break down the garden
There's not much time left
[Chorus:]

Lifeisa
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| wanna ride it
If you're going
| wanna it all night long

st naHHBIX yNpaXHEHUH OBUIM B3ATHI CAyHITPEKH MYJbTUILUIMKAIMOHHOTO (hUIIbMa
«Taukuy», a Takke TMeCHM TOMOOHOW TeMaTtuku. MynbTOUIBM HACHIIEH Kak
OOIIeTEeXHIMYECKOW, TaK H Y3KONpPO(EeCCHOHATBHONW JIEKCUKOW, HEOOXOIUMOW IS
OCBOEHUS CTyJIeHTaMH Tipodiiell « ABTOMOOHIIN M aBTOMOOMIIBHOE X03sICTBOY, «CepBHC
TPAHCIOPTHBIX M TEXHOJOTHYECKUX MallMH U 00opymoBaHUS», «OpraHuzamus u
Oe30macHOCTh ABWKECHHs». [loHnManue maHHoro (GrutbMa HEBO3MOYKHO 0€3 3HAHUH O TOM,
KaKyl0 OCOOYI0 pOjb aBTOMOOWIIb MTPAET B JKW3HH aMepUKaHIa. ABTOMOOWIBHON Teme
MOCBSIIIEHO MHOKECTBO U3BECTHBIX TIECCH MOIMYJISIPHBIX UCIOTHUTEIICH.

Listen to the song and complete part of the lyrics with these words: alive, window,
engine, headlights, heart, pedal, wheel, light, guide, highway.

Bryan Adams — Open Road
I'm sitting at the

| got a green

Not afraid of nothin' cause and soul
I'm built for life

So let the roar

Push the down

| want the white lines on the

To lead me out of town

I'm rolling on and on and on
Who knows where i'm goin'? ...

Takum 00pa3oM, Heb3s HEJOOICHUBATH TIECEHHBIH JUCKYpC Kak CpeICTBO
pacimupeHus o0IenpoecCHOHALHOTO U Y3KOCTISIUATLHOTO BoKady spa. Hanpumep, Mbl
0To0pay HECKOJIBKO MIECEH B paMKax pa0dOThI HaJ| ITOCOOHMEM JIJISl CTY/ICHTOB HaIPaBJICHUS
131000 «Hedrerasosoe aeno» (mpoduan «IKCIuryaTanus ¥ OOCITyKHBaHHE O0OBEKTOB
TPaHCIOpTAa M XpaHEHHWs] HEe(TH, raza U MPOIYKTOB MEpepabOTKW», «IKCIUTyaTalus U
o0ciry>)kuBaHHEe OOBEKTOB A00bIUM HepTH», «DKCIUTyaTanus U 0OCIy)KHBaHHE OOBEKTOB
JO0OBIYY Ta3a, Ta30KOHICHCATA M MTOJI3EMHBIX XpaHWIUI, «bypeHrne HeTIHBIX U ra30BbIX
CKBaXWH»), HampaBieHus 241000 «Duepro- u pecypcocOeperaromme MpoIecchl B
XUMHUYECKON TexHonorum», Hedrexumun u OuorexHosmoruu (mpodunb «OxpaHa
OKpY)KaloIlleil cpensl H  palMOHAIBHOS HCIOJIb30BAHUE MPHUPOIHBIX PECYPCOBY),
cunermanpHocTe 130101 «[Ipuknmagnas reonorus» u 131201 «Dusudeckne Mporecchl
TOPHOTO WM He(Tera3oBoro Mpou3BoAcTBa». Ilocobue cocroutr u3 5 rmas (Units) u
nononaHuTenbHBIX  MaTepuanoB (Follow up). Tlechu Obiiv BKIIOYEHBI B pasiel
JIOTIONTHUTENILHBIX MaTepraioB. [IpermomaBaTenh MOXXET HCIONB30BaTh ATH 3aJaHUs I10
CBOEMY YCMOTPEHHIO Kak s (h)OHETUUYESCKOW 3aps/IKi BHaJalle, TaK W JUIS pellakcalui B
CepeIuHe WM KOHIIE YPOKa, KOT/Ia CTYIEHTHl YCTAlld U UM HYXHa pa3psKa, CHUMAroIas
HaNpsDKEHUE U BOCCTAHABIIMBAIONIAS UX paOOTOCIIOCOOHOCTB.

Complete the lyrics with the following words (You can use each word more than

once. Translate the lyrics. Listen to the song and check): oil, dry, excuse, fuel, oil supply,
alternative, ground, wells, for sure.
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Tower Of Power — There's Only So Much Oil On The Ground
There's only so much ___ onthe
Sooner or later there won't be much around
Tell that to your kids while you driving downtown
That there's only so much ___ on the
Can't cut loose without that juice
Can't cut loose without that juice
If we keep on like we doing things
Will not be cool - It's a fact
We just ai't got suffiecient
There's only so much in the
Sooner or later there won't be none around
sources of power must be found
Cause there's only so much ___inthe
There's only so much ____in the earth
It's a fact of life - for what it's worth
Something every little boy and girl should know since birth

That there's only so much ___in the ground

There's no for our abuse

No for our abuse

We just assume that we will not

Exceed the

But soon enough the world will watch the run

BOCHpI/IHTI/Ie IIECHU MOKET OBITH OCJIOKHEHO HCIOCTAaTKOM TaK Ha3bIBa€MbIX Q)OHOBBIX
3Hanui. Ha nHam B3I, IpeTIoAaBaTciisaM, pa6OTaIOHII/IM C aHIUIOA3BIYHBIMHU IICCHSIMH Ha
3aHATHUAX IO MHOCTPAHHOMY A3BIKY, HeO6XOI[I/IMO YACIIATH 0c000e BHUMAaHHE (I)OpMI/IpOBa—
HHUTIO Me)KKyJ'ILTypHOﬁ KOMIICTCHIIMN OAaXXC B PAMKaX JICKCHUYCCKHUX pra)I(HeHI/Iﬁ. " or-
JCIBbHBIM 3a/ITaHUEM, 663}/CHOBHO, SABJIACTCA MEPEBOA IIECECHHOI'O TEKCTA.

Complete the lyrics with the following words (You can use each word more than
once. Translate the lyrics. Listen to the song and check): derrick, torques, power, drilling,
trucks, oil rigs, diesel, dragons, drives, pipe, tanks, shift, fuel.

Corb Lund - Roughest Neck Around

He got a real long reach in the when he leans

He's been all around the world on the big

With the welders and the on the black gold rush

And the burnin' Cat motors growlin' and the mud

You'd better hire him on, he's the roughest neck around

He got the in his hands to pull the from the ground
Yeah.

It's 35 below or its 98 above
And he's workin' thru it all, cuz baby this is what he loves

a hundred-fifty miles make sure his kids are doin' fine
And he sees 'em when he can but he's married to his iron
You'd better hire him on, he's the roughest neck around
He got the in his hands to pull the from the ground
Yeah.
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He's a good hand to have on, and he's throwin' on the tongs

Spinnin’ chain and slidin' high side all night long

And he's tripping in his , and he it good and tight
And ya gotta figure Eddy's got his mud weight right

You'd better hire him on cuz he's better than the rest

He got the in his hands and the in his chest
Yeah.

Well, his mind's a little tired but his back is plenty strong

Got his green kings and filthy, frozen coveralls on

And he's by the inch and he's hauling on the winch

Takin' from the on his short change

You'd better hire him on, he's the roughest neck around

He got the in his hands to pull the from the ground
Yeah, you'd better hire him on cuz he's better than the rest

He got the in his heart and the in his chest

Yeah.

He brings the power to the people
Power to the people

Cuz he's the roughest neck around
He's pullin' dragons from the ground

B BhlIenpuBeIeHHBIX NpUMepax CTYACHTaM 3apaHee JaHbl ClI0Ba, KOTOpble HE0O0XO-
AUMO BCTaBUTH B MPOITYCKH, TaK KaK CIIOKHOCTb TEKCTOB, TCMII IIECCH U MaHEPa UCIIOJIHC-
HUS 3aTPYAHAIOT BOCIIPUATHC. HO,I[06HBII71 IIPpHUEM MOKHO HCITIO0JIB30BaTh, KOria TEKCT IMECHU
ABIACTCA NACATIBHBIM TCKCTOBBIM MaTr€puaioM U MCTOYHHKOM HGO6XO}Z[I/IMOI7[ JICKCUKHU, HO
BBI YIIPOIIACTe 3a4a4uy CTyJACHTaM, YUUTHIBAsl YPOBESHb UX IOATOTOBKH.

B 10 ke BpEMs MHOT'UC IICCCHHBIC TCKCTHI JOCTATOYHO IIPOCTHI U 3aJaHUC MOXCET OBITh
CJICTYIOIIUM.

Listen to the song and fill the gaps with words or word combinations. Translate the
lyrics.

Gasoline-Dieter Bohlen

Gimme

I work hard for my \

so hard for you honey,

but if I sleep | have a dream (gimme, gimme )
oh, I'm to L.A,,

I'm stop in a movie,

oh, this dream is so extreme (I know)

Hot stuff, emotion,

I drank a lot of potion,

Suddenly my _ comes to stop.

Oh, gimme ,

for my dream,

oh, gimme, gimme (gimme, gimme )
oh, gimme ,

I'm in a movie scene,

oh, gimme, gimme (gimme, gimme ) ...
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Cremyer OMYEPKHYTh BaXXHOCTh W HEOOXOIUMOCTH CO3JaHUS IMOAOOHBIX 3amaHUit
KaKk B BHJIC OTJCILHBIX COOPHUKOB, TaK W B BHUJIC TCECCHHBIX YMPAXKHCHUH B paMKax
y4e0HBIX TIOCOOWMH sl CTYIOEHTOB TEXHHYECKHX CHenuadbHocTel. M odeBHaHBIM
JIOCTOMHCTBOM ITOCIIETHUX SIBISICTCS CHJIA BIICUATICHUS W SMOIMOHAIBLHOTO BO3ICHCTBUS
Ha CTYJEHTOB. YCIICUIHOE BBHIMIOJHEHUE 3aJaHUil Ha ayJUpOBaHHE BO3MOKHO JHIIb, BO-
NEPBBIX, MpPHU PEryIIPHOM M CHUCTEMATHUYECKOM UX BBINOJIHCHUM Ha 3aHATUAX U
CaMOCTOSTEIHHO, a BO-BTOPBIX, IIPH METOAMYCCKH MPAaBUILHO OPTaHU30BaHHON padoTe.

Ha nam B3rmsg, B mpolecce MCHOJIB30BaHUS ONMUCBIBAEMOrO IMECEHHOTO IHCKypca
pemaeTcss psj MENarorTMYeCKUX 3a/ad, 4YacTo CJIOXHO pa3peliaeMblX B XOJe
WCTIONIb30BAHUS TPAJAUIINOHHBIX YU4EeOHBIX MaTEPHANIOB:

— ajanTanus K ayTeHTUYHOM S3bIKOBOM cpeze;

— YMOILIMOHAILHOE BO3/ICIICTBUE;

— co3JiaHue 0JIarompUsTHOTO TICHXOJOTHYECKOT0 KIIMMaTa Ha 3aHATHUSX;

— (hopMUpOBaHUE HABBIKOB ayINPOBAHUS;

— MOJCIUPOBAHHE SI3LIKOBOU CPEIbL;

— OpHEHTalUs B COLMOKYJBTYPHBIX MapKepax ayTEHTUYHOM S3bIKOBOM Cpelbl U
COLIMOKYJIbTYPHBIX XapaKTEPUCTUKAX JTHOJCH.
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The article is devoted to the problem of using song exercises for ESP students. According to
the state educational standards foreign language communicative competence is a situational
category, which reflects the ability of the future specialist to use his/her professional, linguistic
and communicative skills, professional and personal qualities and international professional
communication experience, which helps practical study problems creative solving.
Rapid development of scientific, economic and cultural international contacts makes modern
teachers take into account challenges of real communication. Besides globalization had a
great impact on the English song discourse. Pop music is one of the main sources of the Eng-
lish language spreading. Pop singers are well-known to young people all over the world. We
would like to emphasize the importance of this work as song discourse contributes to authentic
language environment adaptation, emotional impact, good psychological climate, listening
skills development, language environment modeling, sociocultural markers and peculiarities
awareness. The conclusions are proved by numerous examples.
Key words: song discourse, foreign language communicative competence, cross-cultural
communication.
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V]IK 378

AUATHOCTUKA COOPMHUPOBAHHOCTH COIHUAJIBHO-
IKOJOI'MYECKOU KOMIIETEHTHOCTHU BY IYIIIUX
TEXHUYECKHUX CIIEHUAJIMCTOB

E.H. Yexanywkuna

CamMapckuii ToCy1apCTBEHHbIN TEXHHUECKUI YHUBEPCUTET
443100, . Camapa, yi. Monojorsapeiickas, 244
E-mail: elenacheka@mail.ru

ObocHosvisaemcs, 4mo O6YOVWUM MEXHUYECKUM CREeYUATUCTNAM HeobXoouma COYUanbHO-
IKONIO2UHECKASL NOO2OMOBKA, KOMOPAsi 0becneuum KoI02UecKyio 6€30nacHocms ux npogec-
CUOHATLHOU OesimenIbHOCMU. AKMYAIbHbIM CIAHOBUMCS POPMUPOBAHUE Y CTYOEHMO8 MeXHU-
YecKux CneyuanbHocmell COYUanbHO-3KO0I02UYECKOU KOMNEMEHMHOCMUY, KOMOpas A6Nsemcs
UMMAHEHMHbIM KOMIOHEHMOM NpogeccuoHanbHoli komnemenmuocmu. Jlaemcs onpeoenenue
COYUANLHO-IKONOUYECKOU KOMIemenmHocmuy 6y0yujeco mexHuiecko2o cneyuaiucma, npugo-
oumcs COB80KYRHOCMb COYUANbHO-IKOIOSUHECKUX KOMNemeHYull, NPUHYUunsl Gopmuposanus
COYUANLHO-IKONOUYECKOU KOMNEMEeHMHOCIU (KOHYenyus yCMoudueo20 pa3eumus, npeemcm-
6EHHOCMb U HENPEPLIGHOCTNG COOEPIHCAHUS IKONO2UHECKO20 KOMNOHEHMA IKOI02USUPOBAHHBIX
oucyuniut, peghiekcusHas 0esmenbHOCMb) 8 PoYyecce U3y4eHuUs IKON02UUPOBAHHBIX OUCYUN-

Enena Huxonaesna quaHymKuHa, KaHAuAaT neaarorut4yeCKkmux HaykK, JOLCHT Kaq)e,upm COIIMOJIOTHH,
MOJIUTOJIOTUU U UCTOPHUU OreuecTBa.
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