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B cmamve ananusupyromesn ncuxonuneeucmuieckue u nCUXON02UYECKUe 0CO-
bOenHoCmuU BOCHpUAMUS YUMAmMenem Xy00dHCeCMEeHHbIX 00pa3z08, Komopble
asmop coz0aém 6 ceoém npoussedenuu. Ilpoyecc umenus u ocnpuamus 00-
paszoe paccmampueaemcs ¢ mouKu 3peHus comeopyecmad. annwiii npoyecc
AHAUZUPYEMCsL HA NpUMepe UCNOTIb30BAHUS ABMOPOM CIMUTUCIIUYECKO20 NPU-
éma sxghpacuca. [aémca chopmynuposannoe agmopamu nouamue dK@pacuca
U NpUBEOEH Kpamkull UCMOPUYECKUll NYMb €20 PAa38Umusi 8 Xy00HceCmeeHHOU
aumepamype. Ha npumepe ucnonvzosanusi 0anH020 CMUIUCMUYECKO20 NPUé-
Ma asmopamu OaHHOU padomsl NPOMUBONOCMABIAIOMCS IMUYECKULL U ICme-
MUYecKull NIaHbl OCHPUAMUSL XYOOHCeCmMBEeHHbIX 00pazos & pomane O. Yano-
oa «llopmpem [lopuana Ipes». [loxazano, xax npu nomowu 3K@pacuca
0.Yanvoy yoaémca cpopmuposams HpascmeeHHy0 NOZUYUIO YUMAMEIIAL.

Kniouesvie cnosa. ncuxonoeusi, NCUXOIUHSBUCMUKA, COMBOPYECMB0, IKPpa-
cuc, oxppasza, smuxa, SCmemuxda.

Bce MBI oTimyaemcst apyr oT Apyra croco0oM nepepadoTKu HHPOPMAIIHH, 110-
CTyHarolIleil B Halle Co3HaHHWE M3 BHEHIHEro mupa. CoriacHO NMCHXOJOTHYECKUM
KOHIICIIINSAM, ICUXUKA PA3HBIX JIIO/IEH MOXKET OBITh IPE/ICTABICHA B BU/IE IIECTHA-
JIIIaTH BO3MOXKHBIX BapUAHTOB BOCHPHUATHS U 00paboTku MHPOpManuu. Brpouew,
Takue 0000IIEeHHS JOMYCTHMBI JINIIb B TOH Mepe, B KaKOIl MBI TOBOPHM O BOCIIPHS-

! Cernana Brnagumuposua KpyTckast, mpernoaatens kadeaphl HHOCTPAHHBIX S3BIKOB
? JIunus PammrosHa HyptamHoBa, npernoasaTens kaheaphl HHOCTPAHHBIX S3IKOB
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iU U Bhigaue uHpopmaimu.[1] Ho crout HaM mepeitu K pacCMOTPEHHIO KHUBOTO
KOHKpPETHOT'O YeJIOBeKa, KaK Ha IMEpBbIM IJIaH BBIXOAUT €ro HEMOBTOpHUMAs JIMY-
HOCTh. Er0 HEBO3MOXKHO Pa3TisiaeTh, a TEM OoJiee OmucaTh, He MpUderas K Creu-
AIM3UPOBAHHBIM SI3BIKOBBIM CpPEICTBAM, TAaKUM, HapuMep, Kak skdpacuc.

HckyccTBO ecTh AESITeNhHOCTh 0COOOTO pojia — XYJO0KECTBEHHOE MPOU3BO/I-
CTBO, XYAO0KECTBEHHOE IMO3HAHHE M XYJO0XKECTBEHHOE OOIICHHE OJHOBPEMEHHO.
Dkdpacuc Kak KBa3HOOBEKT UCKYCCTBA [2] — 3TO TakoW 3JEMEHT OOIIEHUs, KOTO-
PBIA HECET caMOCTOATEIbHYIO (DYHKIIMOHAIBHYIO HAarpy3Ky. OTO 3aKOHYEHHOE CO-
OOIIIeHHE BHYTPU XYA0KECTBEHHOTO TEKCTa, KOTOPOE, BO-TIEPBBIX, aCCOIUUPYETCS
YHUTaTeJIeM C KaKUM-TO ONpPEENEHHBIM COJIep>)KaHUEM, a BO-BTOPBIX, 3TO COJepKa-
HUE HE CBOJAUTCA K OTOOPAKCHHIO aOCTPaKTHO-TIOHATHIHBIX, TOCTYIHBIX CIOBEC-
HOMY TE€pecKa’y WM MaTeMaTH4YeCKOMY MOJEIMpPOBAHUIO, NMPU3HAKOB JIEHCTBU-
TeIBHOCTU. DK(Ppacuc B KaUeCTBE MCUXOIUHTBIHCTUYECKOTO CPEJICTBA BCErIa mep-
LENTUBHO M30MOpheH oToOpakaeMoi NEHCTBUTEIIBHOCTH: 3TO HE 3HAK, a 00pa3 B
TICUXOJOTHYECKOM CMBICTIE 3TOTO TEPMHUHA.

B xone cBoero McTopuyeckoro pazBUTHUS SK(PpacuC, YTPATUB CBOU MO3HUIIMU
OTJIENIBHOTO JINTEPATYPHOTO JKaHPa, B KAYECTBE IICUXOJMHTBUCTHUECKOTO MpUEMa
OTKpBbUI OTPOMHBIE BO3MOKHOCTH T€pe]] aBTOpPaMU XYI0KECTBEHHBIX IPOU3BEIe-
HUl. IMEHHO TO3TOMY OH Tak MHTEPECEH M BaXKEH HA CErOAHSAIIHUN AEHb A
MICUXOJIMHTBUCTUYECKOTO HccleaoBanus. HecMOTps Ha TO, 9YTO YETKOTO Ompeerie-
HUs dKdpacuca 0 CUX Mop He OBLIO TaHO, HEOOXOAUMO yKa3aTh, MO KaKUM TPH-
3HAaKaM B XYyJI0’)KECTBEHHOM TEKCTE€ MO>XHO BBIJICIHUTHh JaHHBIA mpueM. Bce uccre-
JI0BaTeIN JAHHOTO BOIIPOCA CXOISATCS B TOM, YTO pacCMaTpUBAEMBbI TEPMUH aH-
TUYHOW PUTOPUKH 0003HAYAET, MPEXK/IE BCETO, CTHIINCTUICCKU HATPY>KEHHOE OTIH-
caHue MPOMU3BEJCHUS BU3YyaJIbHOTO MCKYCCTBa CPEACTBAMM MCKYCCTBa JIUTEpaTyp-
Horo. Tak e Bce ydacTHUKU JI03aHHCKOW KOH(EPEHIINHN eINHOIYIIHBI B TOM, YTO
sK(ppacuc, KpoMe BCEro Mpoyero, HeceT B ce0e HEKUil cakpalibHbIM CMBICH, 3HaMe-
HYeT CBSI3b MUpPa OBITOBOIO C MUPOM HHOIO, HEMO3HABaeMoro (<«adkdpacuc, KoTo-
pBIil MOJIB3yeTCs CHCTEMOM MPOU3BOJIBHBIX, HEMHUMETHUYCCKUX 3HAKOB, MOXET [y
[orons] m300pa3ute HemzoOpakaemoe [3]; «akdpacuc B TBopuecTBe Bsu. VBano-
Ba BBIPAXKAET ... )KEJIAHWE MPUOOIIUTHCS K HHOOBITHIO, K “Mupy MHOTO”, OBITH €T0
“MarudeckuM 3epkaniom”»[4]; «3kdpacuc UMeeT CIeICTBHEM OCBOOOXKICHUE BEIIU
(ommchIBaeMOro mpeaMeTa) OT e€e MaTepHaldbHOCTH, BemecTBeHHOCTH» [5]). He
CMOTpS Ha TO, YTO MCCIEAOBAHUS YIaCTHUKOB 0a3MPYyIOTCS HAa MaTepuaie PyCCKUX
nucaTesieif, MO>KHO MPEIOoJIOKHUTh, YTO TaHHOE YTBEpKIeHUEe OyIeT CIpaBeIuBO
Y JJIs HAIIETO UCCIIeIOBAHUSI.

Taxkum o6pa3om, B naHHOW pabore mpumepamu dKdpacuca OyAyT CUUTATHCS
CTHJINCTUYECKN HArpy)KEHHBIC ONMUCAHUsS MPOU3BEACHUN BU3YalIbHOTO MCKYCCTBA,
KOTOpBIE XapaKTepU3YIOT CBS3b reposi C MUPOM HEMATEPHAIBHOTO.

CrnemyeT OTMETHUTD, 4TO CaMH T0 cebe JaHHBIC ONMUCAHUSI HE SBIISFOTCS HOCHTEIIS-
MU JIMYHOCTHBIX CMBICJIOB, @ UCHOJB3YIOTCS TOJBKO KaK MPU3HAKH MEPLENTHBHOTO
KOMITOHEHTa 3K]pacuca. TexHUKa BOCIIPUATHS YUTATEIEM MOJJOOHOTO KBa3HOOBEKTa
HCKYCCTBAa — 3TO (pUKCAllMsi BHUMAHUS HAa €r0 KOMIIOHEHTaxX, a 3aTeM MOAYMHEHHOE
BOJIE KOMIUTIEKCHOE ero Bocnpusitue. C Apyroil CTOPOHBI, HE BCSIKOE OIMCAHUE MOYXKET
OBbITH AK(pacucoM, B MPOTHUBHOM Cy4ae BOCHPUSATHE €ro TEXHUKU HE MOAIaBajIoCh
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OBbI peAYKIIMH U aBTOMATHU3AINH, COCPEIOTAYNBAIO OBl HA ce0¢ BHUMAaHHE PEIUTUCH-
Ta ¥ TEM CaMbIM MOJIABIISIIO Obl COOCTBEHHO XY/I0)KECTBEHHOE BOCTIPHSITHE.

Okdpacuc obnagaer OONBIION CTEEHBIO 000OMEHHOCTH U IBPUCTHUYHOCTH.
[Tpu BocmpusiTHH KBa3noOBEKTA UCKYCCTBA UMTATENIO HET HYXKIbl OTOXIECTBISATh
CO3/1aBaeMbIil 00pa3 ¢ pealbHO CYIIECTBYIOIIUM OOBEKTOM: ISl HETO JOCTaTOY-
HbIMH OYAYT T€ NMPU3HAKH OMHCHIBAEMOro o0pa3a, KOTOPhIE MOTYT OTHOCHUTHCA K
MpeIMeTy, HO 0053aTeIbHO MPU 3TOM MEPEHOCAT U TPAHCIUPYIOT HEKHM JIMYHOCT-
HBIW CMBICII.

B kBa3noObekTe UCKyCcCTBA HENB3s BBIICIUTh KOHEYHOTO MHOXECTBA MPU3HA-
KOB, IIepedpaB KOTOpbIE, MBI MOJTYYUM €ro MojHoe onucanue. [loaTomy Bocmpus-
THE UCKYCCTBA MpeIoiaraeT 0ecCo3HaTeIbHYIO MIOMCKOBYIO JACSITENLHOCTD, B XO/IE
KOTOpOI uWTaTeNb, BOCHPUHUMAS KaKHE-TO OTAENbHbIE XapaKTEPUCTUKH 3TOTO
KBa3MOOBEKTa, CHHTE3MPYET M3 HUX HE MPOCTO M300pakeHHe, a U300pakeHwue,
OTATOLIEHHOE JTUYHOCTHBIM CMBICIIOM, KOTOPBIN BIOYHUIJI B HETO TBOPELL.

JIMYHOCTHBIN CMBICI TIOTOMY TaK M Ha3bIBACTCSI, YTO UHIUBHIyaTICH JJIsI KOKIOTO
YUTaTENsl, COOTHECEH C €ro YHHKAJIbHO C(HOPMHUPOBAHHON JIMYHOCTHIO, COBOKYITHO-
CTBIO €ro peaKluii Ha AEWCTBUTEIHLHOCTh. JTO TIO3BOJISIET HAM CKa3aTh, YTO JIUTEpa-
TYPHOE MCKYCCTBO —3TO JIMYHOCTH, OTOOpaXKEHHAs B KBa3HOOBEKTUBHOM hopme [2].

Takum oOpa3om, BOCHpUATHE XYA0KECTBEHHOTO MpHéMa SK(Ppacuc cTaHOBUT-
Csl TUIOIIAKON JJIsi Pa3BUTHUSL BCEX ACMEKTOB JIMYHOCTH YUTATENs: MOTHBAIMOH-
HBIX, BOJIEBBIX, SMOIIMOHAIBHBIX U T.1I. M3 BCero BhIIECKA3aHHOTO MOKHO CAENaTh
BBIBOJI, YTO JK(]Ppacuc Kak KBa3nOOBEKT UCKYCCTBA — 3TO HE CTOJBKO 00pa3 nei-
CTBUTEJILHOCTH, CKOJIbKO 00pa3 uuTaTels B JIEHCTBUTEIBHOCTH, €ro 00pa3 OTHO-
LIEHUS K 3TON JEHCTBUTEIBHOCTH.

B cBoéMm Hebombimom pomane «lloprper Jlopuana ['pes», Hanucannom B 1891
roay, O. Yaipa (16.10.1854 — 30.11.1900ppartuiics k npoOieme, KoTopas 1o-
CTOSIHHO 3aHHMMaJja €ro, — COOTHOUIEHHE MCKYCCTBAa M JAEHCTBUTEIHLHOCTH, UCKYC-
CTBa U MOpaJIU. 3aMbIcell ObLI MOJICKa3aH €My BCTpeUeil B MACTEPCKON 3HAKOMOTO
XYIO0KHUKA, KOTOPOMY MO3UPOBAI JIsl MOPTPETa YAUBUTEIBbHOM KPacoThl MOJIOI0H
YeNoBeK. PelMB pacKphITh BBIMICYKa3aHHYIO MPOOIEMy B CBOEM pOMaHe, aBTOp
HCIOJIb3YeT MHOTOUYHCIIEHHbIE TPUEMBI IK(pacuca.

Poman «loptper opmana ['pes» OyKBanbHO MPOMHUTAH Pa3IHMYHOTO pPOAA
OINMCAaHUSAMHU, KOTOPhIE OPTaHUYHO BKIIIOUEHBI B CTPYKTYPY XYyJ0KECTBEHHOTO TEK-
cTa. YUuThIBas pa3HOOOpaszue MPEACTABICHHBIX OMHCAHWMA, WX JUISI TIPOBEACHHUS
aHaJIn3a He0OXOIMMO Pa3JIeIUTh Ha HECKOJIBKO OCHOBHBIX TPYIIIL.

Kaxercss ecrecTBeHHBIM, YTO OCHOBHOE WX KOJHYECTBO JIOJDKHBI COCTABIISITH
n300pakeHus rimaBHOTO Tepost — Jlopuana ['pest u ero moprpera. Ha camom ke nerne,
O. Yanba naetr o4eHb CyXoe OMMCAHNE BHEITHOCTH FOHOIIU B HAYaJle pOMaHa, KOTOPOe
3aHMMaeT OykBaimbHO Tapy cTpok («Lord Henry looked at him. Yes, he was certainly
wonderfully handsome, with his finely curved scalifes, his frank blue eyes, his crisp
gold hair» [6]),a mance ynTaTeb MOKET BCTPETHTH B TEKCTE TOJIBKO YIIOMHHAHHE TO-
T0, YTO FOHOIIIA OCTAETCS KPACHBBIM M MOJIOJIBIM. HEeCKOIbKO varie BcTpedyaeTcs Omnu-
canue noptpera JlopuaHa, HO aBTOp HE OMUCHIBAET MOJPOOHO MPOUCXOMAIIUX C HUM
MEPEMEH, OHHM TOJHKO HA3bIBAIOTCS, a YUTATEIIO MPEIOCTABISETCS BO3MOXKHOCTh Ca-
MOMY HapHCOBaTh 3TOT MOPTPET U MPEACTAaBUTH MMPOUCXOSIINE C HUM M3MEHEHUS:
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«But the strange expression that he had noticéeirface of the portrait seemed to
linger there, to be more intensified even. The g ardent sunlight showed him the
lines of cruelty round the mouth as clearly asihiad been looking into a mirror after
he had done some dreadful thing» [6]; « What was kbathsome red dew that
gleamed, wet and glistening, on one of the harsifh@ugh the canvas had sweated
blood? How horrible it was!» [6JuTepecHo, 4TO 3TH OMUCAHHS TaK K€ HE MPEBBI-
IIAIOT I10 pa3sMepy HECKOJIBKUX CTPOK.

Crnemyer OTMETHTh, YTO aBTOP HE BBIIACISET MpUEM dKdpacuca B OTACITbHBIN
a63au, OIMUCAHUC OpPraHUYHO BIUJICTCHO B TCKCT IMOBCCTBOBAHHA, MOKCT 6I>ITI>
BCTaBJICHO B KOMMEHTapHH K auajory repoes: “ The painter laughed. “I don't think
there will be any difficulty about that. Sit dowgaan, Harry. And now, Dorian, get
up on the platform, and don’'t move about too murhpay any attention to what
Lord Henry says. He has a very bad influence olldris friends, with the single
exception of myself”. Dorian Gray stepped up on dlaes with the air of a young
Greek martyr, and made a littieoueof discontent to Lord Henry, to whom he had
rather taken a fancy” [6]Taxxe mprMedaTeIbHO, YTO YUTATEIO HE JAIOTCS TPs-
MBI€ XapaKTEPUCTUKU OMMCBHIBAEMOI0 00BEKTa, OH BUAUT JloprmaHa wim ero mopt-
peT B yKe nepepaboTaHHOM BOCIPHITHEM aBTOpa BUJE; MJIS CO3JAaHMS TaKoro d¢-
dexra O. Yainpa UCONb3yeT B TEKCTE OICHOYHBIE MpHiaratensueie. «He could
see no change, save that in the eyes there waskk at@unningand in the mouth
the curved wrinkle of théypocrite The thing was stilloathsome-more loath-
some if possible, than before — and the scarlet deat fipotted the hand seemed
brighter, and more like blood newly spilled» [6].

Bropas rpynna onuchiBaeMbIX 0OBEKTOB — 3TO MPEIMETHI POCKOIIN, KOTOpPhIE
HaxomsaTcs B nome Jlopuana I'pesi. HeoOxo1uMo 3aMeTUTh, YTO KOJIMYECTBO TaKUX
ONMCAHUH 3HAYUTEJILHO NIPEBBINIACT KOJIUYECTBO OMMCAHUM Iepos U ero Imoprpera.
[Tucarens ucnosp3yer npueM sKdpacuca st U300paKEHUS CaMbIX Pa3TUIHBIX
BEILCH: MOJIOTHSHBINA dKpaH, OOKall, MOKphIBala, CYHAYK, Jamma: “The screen was
an old one, of gilt Spanish leather, stamped araugit with a rather florid Louis
XIV pattern.” [Wilde, 2003, P.128]; “It was a sm&hinese box of black and gold
dust lacquer, elaborately wrought, the sides pagtemwith curved waves, and the
silken cords hung with round crystals and tasselgdiaited metal threads” [6].

OtnenpHO cleayeT OTMETHTh OOIIMPHOE OIMMCaHWE BEIeH, KOTOPhIE COCTaB-
s Kojutekuuu Jlopriana (penkue My3bIKallbHBIE HHCTPYMEHTHI, ParolcHHBIC
KaMHH U JICTCHAbLI O HUX, AMKOBUHHBIC BBIIIWBKN U TKaHU, HCPKOBHEBIC o6naqu1/m),

HUX OMUCAHUC 3aHUMACT LECJIbIX ICCTh CTPAHUII. Cnez[yeT OTMCTUTDL, KaK MaCTCPCKU

O. Yaiinp/ cpamiBaer JaHHbIC ONMUCaHMs ¢ MCcTOopHei *xu3Hu lopuana: “Then he
turned his attention to embroideries and to thedajes that performed the office
of frescoes in the chill rooms of the northern orasi of Europe. As he investigated
the subject—and he always had an extraordinaryltiachi becoming absolutely
absorbed for the moment in whatever he took up—ae aimost saddened by the
reflection of the ruin that time brought on beauté&nd wonderful things. He, at
any rate, had escaped that. Summer followed sumamet,the yellow jonquils
bloomed and died many times, and nights of horepeated the story of their
shame, but he was unchanggg]’; “For these treasures, and everything that he
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collected in his lovely house, were to be to himanseof forgetfulness, modes by
which he could escape, for a season, from thetliedrseemed to him at times to be
almost too great to be borne” [6])rnaB nopTpeTy BO3MOXKHOCTb KHUTh TyXOBHOU
KW3HbIO, JlopraHy HUYEro Apyroro He OCTaBajJOCh KPOME KaK IMPOBO3IIACUTH
KYJIBT JKU3HU 4yBCTBeHHOM. FOHOIIA mbITancs co3naTh HOBYIO (OpMy T'eIOHU3MA,
LIETTBI0 KOTOPOTO OY/IET OIBIT, UMEHHO YYBCTBEHHBIN OIBIT caM 10 cebe, a He TUI0-
JBI €T0, IIOTOMY YTO JKU3Hb 3TO HU YTO MHOE KaK IPEXOIIIEe MTHOBEHUE:! “it was

to teach man to concentrate himself upon the masnaia life that is itself but a
moment” [6]. Ho HecMoTps Ha yBiie4eHHOCTh JlopraHa MaTepHalbHBIMU BEIAMH,

OH YaCTO MCHBITHIBAJ BCEIIOTJIOMIAIONINN CTpaxX, BCIIOMUHAS 00 y)KaCHOM TOpTpe-
TC, 3alICpTOM B OTHGHBHOﬁ KOMHAarTe. BepO}ITHO, HMCHHO IIOTOMY, 4YTO Aylia U CO-
BECTh €TI0 HAXOAWJIUCH OTACIIBHO OT TEJja, 3aKIOYCHHBIC B IIOPTPETE, OH U HCKAJ
U3JICUYEHUs OT CBOETO CTPaxa B MIPEKPACHBIX 110 CBOEH KPacoTE BEILAX.

B pomane O. Yaiinpaa He pa3 oTMeUadd ICTETCKOE JIFOOOBAHHE BEIIUIIAMHU,
BBIpaXKarolieecss K TOMy K€ BeChbMa MPSMOJIMHEHHO, HO MOA00HOE U300UIUE OIu-
caHui IpeaACTaBIACTCA BIIOJIHEC O6OCHOBaHHBIM, KaK TOJIBKO YHUTAaTCJIb HAYMHACT
3aAYMBIBATHCA, AJId UCro 3TO GBIJIO CACJIAaHO. C IIOMOIIIBKO TAKUX MHOT'OYHCJICHHBIX
9K(pPaACTUUECKUX DIIEMEHTOB aBTOP HHM3BOIUT caMoro JlopumaHa 10 ypOBHS BeEIH,
0e31yX0BHas JKU3Hb MPEBPAIACTCS B €IIle OJIHY KOJUICKIIUIO — Ha TOT pa3, BCAKUX
MIPUMEUATENbHBIX WM 3aHUMAaTeIbHBIX SMU3040B. Takum 00pazom, MOPTPET B Po-
MaH€ I10JIy4acTCsa 0oiee JKHUBBIM, TaK KaK OH MCHJCTCsA, a4 3HAYUUT, npno6peTaeT u
KaKkoi-To ombIT, a JlopuaH mpencrtaBisieT coOOW KapTHHKY, KOTOpas HayduiIach
ABUTaTbCA U TOBOPUTD. OH HCIBLITHIBAET OMPCACJICHHLIC OINYIICHUA, HO HC B CO-
CTOSIHUHU O6peCTI/I OIIBIT U CAEJIaTh BBIBOBI.

Ecmu cHosa O6paTI/ITBCSI K olmiucCaHusAM NpCIMETOB, TO MOKHO OTMCTUTH, YTO
MHOT'ME€ N3 HUX BO3HHKAIOT B TCKCTC COBCPIICHHO HCOXUIAAHHO M AaX€ MOT'YT I10-
Ka3aTbcs HapouuThiMU. Hampumep, nocne youiictea basuna Xomryopna, JlopuaH,
BBIXOJIS C Yepjaka, oOpalaeTcst MBICIISIMU HE K YKAaCHOMY JCHUCTBY, CIyYHBILIEMY-

Csl apy CEeKyH]l Ha3aj, a K CTApUHHOW MaBPUTAHCKOM JlaMIle, KOTOPYIO OH 3a0bLT
B3sITh ¢ co0oit B Oubnmmoreky: «The friend who had painted the fatal portrait to
which all his misery had been due had gone outslife. That was enough.

Then he remembered the lamp. It was a rather cuiome of Moorish work-
manship, made of dull silver inlaid with arabesgokeburnished steel, and studded
with coarse turquoises» [6]DnycTuBIIKCH 10 YpOBHS Beinu, Jlopuan u Bcex apy-
TUX JIIOACH HAaYMHACT BOCHPUHUMATh Kak O€3JeNyIIKH, MOATOMY CMEpTh JIpyra,
KOTOpHﬁ NU3MCHUJI BCIO €0 KHW3Hb, HE CTAHOBHUTCA OJId HETO Tparezmﬁ. CMepr
paBHOCHJIbHA YTpaTe KPacHBOW BEIIMIIbI, HEMPHUITHO M OOMIHO, HO HE KaTacTpPoO-
(bI/IqHO. Benp moutn takue ke yyBcTBa [[opyaH HCHBITBIBAET, KOTJAa YHMTAET 00
yTpaTe AparolieHHbIX BHIIIMBOK U rodeneHoB: “he was almost saddened by the re-
flection of the ruin that time brought on beauti@émd wonderful things...” [6].

B aeJjioM, onmucaHusa npeamMeToB ropasago Ooiee PacupoOCTpaHCHHBIC U KPAaCO4-
HBIC, YEM OIMMCAHUS I'JIAaBHOT'O I'€pos U €TI0 IMOPTPETAa U BBOJAATCA B TCKCT OHU IIPpU
MOMOIIM KpacOYHBIX 3MUTETOB. «There was the huge ltali@assone with its fan-
tastically painted panels and its tarnished giluldimgs, in which he had so often
hidden himself as a boy» [6l.1eayer Takke OTMETHTDH, HACKOIBKO yMeJ0 0Opa-
maetcst O. YailnpJl ¢ maquTpoil, B €ro OMUCaHUsAX BEIIM HAYMHAIO UTpaTh U Iepe-
nuBaThes BceMu 1Betamu paayru:. «His eye fell on a large, purple satin coverlet
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heavily embroidered with gold, a splendid piecdaté seventeenth century Vene-
tian work that his grandfather had found in a coviveear Bologna.» [6accmar-
pHBasg JaHHYIO IPYIILY MOXKHO 3aMETUTh, YTO aBTOpP HE UCIOJIB3YET IIPU CO3MaHUU
sK(ppacuca HUKAKOW OLEHOYHOM JIEKCHKH, MIPEIMEThl CTaTUYHBI, OHU HE IMOJBEp-
KEHBI U3MEHEHUSIM.

Jlyist Toro 94To0BI ONpeaenuTh QYHKIUI0, KOTOPYIO BBITOIHSIOT JTaHHBIC BHIIbI
OMMCAaHUHN, UX HEOOXOAMMO paccMaTpuBaTh B MPOTHUBOIOCTABICHUU APYT C JpPY-
roM. U cam Jlopuman u Bce TaKk MacTEpCKU H300paKCHHBIE aBTOPOM IIPEIMETHI,
0e3ycIIOBHO, 00J1a/1al0T OJJHOW OOIIel XapaKTepHUCTUKON — OHM KpacHBBI. DTH Be-
I COBEPIICHHBI U HE HECYT B ce0e HUKAKMX MOPOKOB WM A0Opojaerernei, ux
[IEHHOCTh B UX Hem3MeHHocTU. CtarnyHocth Jlopuana ['pes — nmumb ¢ukuus, mno-
ATOMY 3a4€M OIUCHIBATH TOTO, Ybsi HEM3MEHHOCTh OJTHOOOKA, OOMaHYMBA U JHKMBA?
Kaptuna cranoButcst HoBo# ¢dopmoii cymiecTBoBaHus Aymu JlopuaHa BHE €ro Te-
na. Ha Heil oTpaxaercsi TOT dKU3HEHHBIH ONBIT, KOTOPBIA JOJDKEH OBUT MpHOOpecTH
B TeUEeHHUE CBOEH ku3HM Jlopuan. IMEHHO MOTOMY ONMMCaHUE KApTHUHBI CO31ACTCS
IIpru MOMOIINH OLCHOYHBIX MPUJIAraTCIbHLBIX, ‘ITOGBI MMoKasaThb, 4YTO 3TO HC IMPOCTO
npeaMeT UCKYCCTBA, HO Aylla YCJIOBCKA, YbW NOCTYIIKU MOTYT U JOJI?KHBI GBITB
olleHEeHbI. A omucanus JlopuaHa CKymbl U pelIKH, TaK Kak OH B Ka4eCTBE BEILU HE
NpeJCTaBIsieT 0co000ro nHTepeca, 6€3 CBOEH AYIINM — OH MPOCTO CUMIIATUYHAS Be-
muna. Takum o6pa3oM, aBTOpy ¢ MOMOUIbIO SK(pacuca ynaercss pa3rpaHu4YHUTh B
MPOU3BEICHUN HPAaBCTBEHHYIO KU3Hb JlopmaHa — XH3Hb €ro MOpPTpeTa U Oe3yI-
HO€ CYIIECTBOBAHUE CAMOT0 MOJIOZOIO YEJIOBEKA, MOTPYKEHHOTO B UUCTYIO 3CTe-
THKY MHOTOOOpa3HbIX MaTepHalIbHbIX MaHU(ECTAINI HCKYCCTBA.
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The paper deals with the psycholinguistic and psladical features of reader’s ar-
tistic images in O. Wilde's novel “The Portrait Dbrian Grey”. The process of read-
ing and images perception is analyzed in the petspe of co-creation. This process
is analyzed on the example of the use of stylididcce ekphrasis. The definition of
ekphrasis formulated by the authors and the biigtibhical path of its development in
literature are given in the paper. On the basishaf use of this stylistic device the au-
thors of this paper oppose the ethic and the estipddins of perception of poetic im-
ages in the novel O. Wilde "The Picture of Doriamys. It is shown how the usage of
ekphrasis manages to form a moral position of teder.
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VJIK 378

AHAJIMTHYECKHUE YMEHUA B CTPYKTYPE TOTOBHOCTH
K AHAJIUTUYECKOU AEATEJBbHOCTH BY IYIIIUX
CIHIEOUAJIMCTOB 110 KOMIIBIOTEPHOU BE3OITACHOCTH

C.I'. Menvwenuna®

Camapckuii Tocy1JapCTBEHHbI YHUBEPCUTET
443011 r. Camapa, yn. Akanemuka [1aBnosa, 1
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Paccmampusaemces cmpykmypa comognocmu K aHanumuyeckou OesimenbHO-
cmu cneyuanucmog no KOMnblOmMepHoU 6e30nacHocmu, 0CHO8Y KOMOpOll Co-
cmaendiom ananumudeckue ymenus. Llenv npogheccuonanvroti noocomosku —
20MOBHOCMb K AHAIUMUYECKOU 0esImelbHOCMU —MOodcem bblmb 0oCmucHyma,
ecnu 8 xo0e 06paA308amenIbHO20 Npoyecca 6 8y3e 8e0emcs YeleHanpaeieHHas
paboma no pazeumul0 AHAIUMUYECKUX YMeHUU, 0a3upyrowuxca Ha aHaiumu-
yeckux onepayusx (ananuz, cunmes, kuaccuguxayus u op.). Cmpyxmypa 2o-
MOBHOCIMU K AHATUMUYECKOU OessmelbHOCMU BKII0YAen 63AUMOCEA3AHHbIE
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